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Marie Rauzy

Unpredictable artist of constant innovation
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Preface

From the ancient times, paintings let us see, feel, and
construe — these aspects especially developed in the
times of Renaissance,when the monarchy, the
church, and the plutocrats used them as means to
deliver their messages.

The splendor of art liesin its potential to
communicate emotions to others’ hearts, and at
times, to awaken and arouse the spirit. It
consequently enriches the viewers’ humanity, which is

no less than it's essential and principal role.

In this book, we introduce you to Marie Rauzy’sworld
— where she paints homage to historical classics,
unspoken messages to the society nowadays, awe to
children’s imaginations, fondness of animals,
enlightenment toward natural environment. It isup to
your emancipation how to construe it. Thatis what
Marie intends to, as an artist, a descendant of her
great-great-grandfather, Paul Cezanne, and art
educator at elementary school with over thirty years

of career.

Hirokazu Degawa

Art Obsession Inc. / Official agency of Marie Rauzy
within Japan
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As an artist

When | paint, | try to concentrate on creating works
that take on the danger of trying new gestures, the risk
of destroying, the fear of being superficial. All that
gives me a tension, a jubilation that is exactly the
emotion | want to share.

When | was a young painter, | thought that art can
change the world by denouncing and pointing out the
problems. Even today, | still think art can change the
world but by helping people to take a step back,
become penetrating and farseeing, and grow. | paint not
only the beauty of forms but also the missed,
unexpected, surprising things that can reach the viewer,

and that is what | continue to search for.

Marie Rauzy




Crowd & Hands
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If afield of flowers causessome happiness,

when it covers a crowd, that changesthe point.

It distances us from individuals, it puts them
into perspective. ”

o

O LS L BFE

/' The timespent looking at the flowers




REEICE T T / Leglift ®eFh | Everybody



colFRZzESISIABFBELT

BgEE. BUTAMMOBEAC LBEACHKC
%?ﬁ%ﬁ>')7-77')b@ #RMEME. zZLTI0F
EMEGLFEELH BN TET. FHL
EFREEAERTNLOBLAK) ET. 5. B
LG ThoOMEERALT. BHOHEO DT
Ly f-VEEABUSCE. ERUNATTNEMY

13

As a personliving in this age:

Every day | hear about and see the natural disasters
frequently occurring becauseof global warming, the refugee
problems in Syria and Africa, the COVID-19 pandemic, and
soon. | feel ashamedthat | am just searching for my own
happiness in a peaceful society, without being able to lend a
helping hand to stop the tragedies in the world. The only thing
| can do now is to be aware of those problems and to continue

to communicate some kind of messagethrough my work.”
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Post-classic
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| like to use classicworks of art in my painting. They
give me interesting emotions to confront other more
familiar worlds. They bring a feeling of shift which
puts everyday life into a new perspective. In history
of art, | find a thousand ways of painting. The
mixtures of drawings and paintings, the blur and the
net, the brushstrokes, the colored connections serve

as my vocabulary to express my feelings. *
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Time of Joy, Vinci
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moment of joy, Vermeer In the metro

A% HDEFEMELCHS / Precious things are in the museum
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Monkey Business
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Monkeys are perfect examples of this transposed humanity. In the
foreground of this painting, we found an orangutan that |
photographed in a zoo whose gaze touched me very much. He
seemed resigned to this hysterical farandole of monkeys dressed
as marquises — portrayed in porcelain-made monkeys, or Singerie,
from 18th century | used as a model to paint — who look like us
so much. ”
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Set of hands
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“ There are also subjects that | like to rework, to go further as my
technique improves. For example. Set of Hands and Curl Up is
inspired by Gerard van Honthorst, The Concert, with its bright
colors and its movement, this closenessthat evokes human

warmth and hand communication.”
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Animals & Birds
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Certain subjects, certain images inspire me a lot. | like
to work on them severaltimes. By reworking them, |
appropriate them, improve the way of painting them,
and look around them from different angles.

This situation questions my concept of freedom. If |
compare with the condition of us humans - everyone
loves freedom - it suggeststo me that it is not so

easy to take responsibility for your freedom. It can be
more reassuring and comfortable not to be free.”

Zh., THELEALELL #1 /
If the dogs wanted to be free, they would bit e the hand that holds the leash#1

Z0h. THLEHSHEL LV #2 |/
If the dogs wanted to be free, they would bite the hand that holds the leash#2
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A friend,number

A friend, number 6
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A friend,number

A friend, number 13
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EmptyPlate
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Cat indifferent to football

BHELBNDHE #2

Curious cat 2
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Curious cat 3
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LFEOAREMET /| Stretch aperch
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| wanted to expressthe birds’ beauty which lies precisely in
their freedom, and the desire to touch, tame, to be loved by
them...However, though we reach out, the birds are
indifferent to us and fly away. | work very quickly to express
fresh gesture and emotion — thus movement and space is
conveyed through rapid blurs and brush strokes. The hand
appearing in this painting refers to Caravaggio’s Supper at

Emmaus, which | believe has a strong presence of expectation.”
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Birdhouse
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Hesitant seagull
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Tickling
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Portrait
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Opposing things

| always like two opposing things, so | choose both.
So | am never disappointed. It couldn't better define
my work. | like calm and storm, hot and cold,
baroque painting and minimalism. | love everything
and even its opposite. | search through these
paradoxes, this complex reality that helps me

understand our human condition.”
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Horse dream
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Monkey dream
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Sweets, langue de chat
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Sweets, Licking cat
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Laughing birdt
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Talk in color #1
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Talk in color #2

b=2 4> H 35— #3 | Talk in color #3
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For this series of paintings, | roughly painted the face and then
crushed it with a rolling pin, without being able to really control the

result. Being able to just stop in time, before total disappearance, to
keep a human trace, a memory. ”
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Talk in color #4




Fluid
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| was born in Marseille, near the sea.l live on the
banks of the Seine. | like swimming.

Water is important.

Water attracts. Water is surface and depth, density
and flexibility, resistance and fluidity, elusive and
enveloping, frightening and vital. It brings back the
sky to the ground. | feel it asthe human relations

which are made of the same qualities. 2
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Seaside
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KDFRE /| Inside Outside
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Still Life & Flowers
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« |n fact, what do we see? What do we avoid seeing? It
is more a question of a psychological problem than of
objective vision. This is what | want to show when |

blur part of a person, a setting, despite the realism. ”
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Apples
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Important apple
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Brioche

fruits and plate
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Apples
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Apples
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Intimate

apples 1
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“  This piece, integrating the freedom of separate point of views,

turned out to be an unconscious homage for great-great-grandfather. *
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Just a drink
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Ancient

flowers and moderntimes
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Quick flowers
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v h— | It Happened on the Grass



64

/

Em&atF 5 & &

Fﬁ@%??yﬁ”‘éﬁ AnEC3Znbnneh,
HEL g BEBRBHIBERIOEH LY. #ERED
BERIA A-VO BAEFLET . XUCBEAN
LRLAET. BDOBEER . BWFEMRL &

MELTWANE, BEE>THMBIETT,

aREHPAVBEES LS. RAERBE B
Rl  AIFTBCcne o6 E. MEREED
FL FRBERIILC fF REBHT S AAC
toTY

When starting a creation

When | start, | cannot say what will happen.| wait for a
surprise, a meeting, | let my subconsciouswork for me. | flip
through the world and wait for an image collision that will
make sense.|l will not be satisfied with being pretty or
harmonious but will question my certainties, will enlarge my
horizon. | only understand after what it is about.

This leads me to work on a thin line, dangerously
overcontrolling the unforeseen elements. It gives me a

jubilation which is precisely the thing that | want to share.”

65
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Japanese Debut Exhibition of Marie Rauzy:

Artist Inheriting Paul Cezanne’s DNA
Column by Yasuhide Shimbata

(Chief Curator at Ishibashi Foundation Artizon

Museum)

Excerpt from Geijutsu Shincho Magazine December 2021 issue

According to the family tree Marie Rauzyhas shown
us, her great-great-grandfather is the well known
artist Paul Cézanne — followed by his son, Paul
Cézanne Jr., his daughter Aline Cézanne, her
daughter Monique Gobert, then her daughter, Marie.
Unfortunately, Marie’s grandmother Aline was born
after Cézanne’s death, which left her unfamiliar with
the artist's personality aside artistic activities.
Though Aline’s brother was also an artist, and his
son an art galleryowner, Aline and Monique were not
involved in any artistic practices but rather had
interest in scientific fields. Marie’s artistic
orientation, too, is not specifically influenced by
Cézanne. However, she says she is encouraged by
his works, especially the composition, and above all,
by his attitude as an artist who kept pursuing his art
no matter when —even at times his works were not
assessed.

“ From the times of Impressionism, | believe there
were strong expectations of painting’s innovation. At
times they may have gone extreme...Although there
may be opinions that ‘Painting has died with nothing

fann L ezmmae

unleft’, My urge to paint will never cease.Cézanne
understood that he should modify reality through his
expressions to show reality in a better way.
Therefore he distorted the subject image to express
superb balance on the canvas. His art, full of
freedom, hasinfluenced many other forms of art
which followed. | pay much great respect toward his
courage to keep practicing art even through times of
misunderstanding.”

Although a slightly distant ancestor with age
difference of 122 years,there is no doubt Paul
Cézanneis arole model of Marie Rauzy,in terms of
his attitude as an artist. In 2006, at an extensive
exhibition celebrating the centennial of Cézanne’s
death held at Aix-en-Provence, Marie spoke to the
public for the first time that she is the descendant of
the master of art. In 2017 she held an exhibition by
the title of* Cézanne and I” at Chow Tai Fook Gallery
in Guangzhou, China. In December 2021, she will
hold her first solo exhibition in Japanalong with her
visit to Japan scheduled.
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In 2014, | was questioned about my relationship with Cezanne for a
monograph. | tried to searchfor my standpoint in this painting which
resulted in myself drawn blurry and faint while Cezanneis
accentuatedin colors. | did not mean to claim that | am equivalent to
such a great painter, but rather showing my will to continue making

effort with all my might, just like him.”
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Self-portrait with grandfather
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Marie Rauzy

Born in 1961 in Marseille, France. From her youth,
Rauzywas a child devoted to drawing, animals, and
showed interest in many more. She studied biology
through her teenage years, though she eventually
decided to become an artist. After graduating Ecole
des Beaux-Arts, a notable art academy with over 350
years of history in 1980, she has been active in
numerous European galleries through solo/group
exhibitions.

In 2013-2014, she participated in ChiFra,a group
exhibition celebrating the 50th anniversary of
Chinese-French cultural exchange. This exhibition
toured Paris, Beijing, Shanghai, Guangzhou.

In 2019, she held a solo exhibition at L'Orangerie du
Sénat in Luxembourg Garden, Paris. In the same year
she published Coupler, Coller, Dessiner (Cut, Stick,
Draw), an art education book to encouragechildren’s
creativity.

Currently she lives and works in Paris. Alongside her
activities as an artist, Rauzy works as a school
teacher at Chomel Public School educating art to
children since 1989. Her great-great-grandfather is

Paul Cézanne, known as* father of modern art” .
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The time spent looking at the flowers

100x150cm 2021

RECEIITT
Leg lift
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Everybody
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Meet
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Protect protects
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BHUDU LR # 8T F
Time of Joy, Vinch
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A moment of joy, VermeerIn the metro
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Precious things are in the museum
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P20 AT

Lyl s #13
A friend, number 13
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P14 REh/NhEE B
Monkey Business
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P16 EHh. FEHZAT
Set of hands
97x130cm20200% . % v » /¥ 2
P17 — &
Curl up
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P18 T, THEHHDLEL OV #1
If the dogs wanted to be free, they would bite the hand
that holds the leash#2
x cm 2021 A¥. ¥vr2
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If the dogs wanted to be free, they would bite the hand
that holds the leash#2
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A friend, number 9
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A friend, number 4
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A friend, number 6
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Cat indifferent to football
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Curious cat 2
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Curious cat 3
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Stretch a perch
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Birdhouse

120x80cm 2020 SAE. ¥ ¥ ¥ N2
P26 fow 55 n € X

Hesitant seagull

46x38cm 2019 JA¥. ¥ v /v 2
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P27

Ty
Tickling

65x54cm 2019 JA¥. ¥ v » 2

p28

FoEERS340%
Horse dream

46x38cm 2020 SA¥. ¥ v » /N2

P29

BoBER3L L
Monkey dream

60x50cm 2020 JAF. ¥ v N2

P30 Lt

24 = |52 TF-3x
Sweets, langue de chat

30x40cm 2018 27 L. #f

24 = [FHIE
Sweets, Licking cat

30x40cm 2018 /27 L. #f

P31

£58
Laughing bird

46x38cm 2015 JA¥. ¥ r v /N2

P32

TeoHasw
Flower elsewhere

50x61cm 2020 SA¥. ¥ v » 2

P33

N=D h v TN
Half couple

90x30cm 2012 JA¥E. * v > /2

P34 HWNEER LD

Cat dream

50x60cm 2020 JH¥. ¥ ¥ ¥ /v 2
P35 HEhras>2hh 25,

On the elbow Accoudement

100x81cm 2019 JA¥. ¥+ > /N2
P36 k=2 4> 55— #3

Talk in color #3

46x55cm 2021 SA¥. ¥ v > v2
p38 Lk f=2 42 57— #1

Talk in color #1

46x55cm 2021 SA¥. ¥ v > v2

o =2 4> 55— #2
Talk in color #2
46x55cm 2021 SA¥. ¥ v v 2
T =2 4> 55— #4

Talk in color #4

46x55cm 2021 SA¥. ¥ v > v2
P38 B L Rk

Seaside Family

73x92cm 2020 GEF. ¥ v 2
P40 KoRE

Inside Outside

100x81cm 2020 JA¥. ¥ v > /¥ 2
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P41 BE®RT

Rain

46x38cm 2019 SJA¥. ¥ v /N2
P42 mhwdBE

Fluid thinking

80x80cm 2020 JE¥. ¥+ /N2
P44 A b il

Apples in a cartoon

60x80cm 2020 JE¥. ¥ v /N2
P46 I A 2R D

Turning gold into paint

73x92cm 2017 H¥. F v v

2
P47 RE o E:EHE

Big calm

92x73cm 2019 JA¥. ¥+ » N2
P48 wU % wmig

Important apple

69x42cm 2019 JBF. ¥+ N2
P49 E TUA Yy Y a

Brioche

38x46cm 2016 JE¥. ¥ v N2
P49 T TEHKLsRELM

Unrelated fruits and plate

50x70cm 2020 JA¥. ¥ v > /2

P50 wige Ry b IO

Apples and empty pot

38x46cm 2020 JEF. ¥ v 2
P51 Lt REF & % Mg

Intimate apples 1

38x46cm 2020 HF. ¥ r ¥ /v 2

T o & A Dig

Apples in group 2

38x46cm 2020 JEF. ¥+ v /2
P53 5&o&—MW

Just adrink

73x92cm 2005 GRA¥E. ¥ v N2
P54 Digestion

L4 z2AF ay

97x130cm 2017 SB¥. %+ v /2
P56 EEFE o9 h vy T

Mug waiting for spring

50x70cm 2020 JE¥. ¥ v /N2
P57 R

Bouquet impatient

50x70cm 2019 JE¥. ¥+ > /2
P58 Lt ELr7570-1

Ancient flowers and modern times

50x60cm 2020 JE¥. ¥ v » /2




P59 T EXY 7571
Quick flowers

50x60cm 2020 JE¥. ¥+ v /2

P60 747 k27 -7
Islandscape

97x130cm 2017 JHA¥. % v > 2
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Fast herb #3 REWHD  FARSE. "EWMHBORED
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T 772 ben=7 #2
Fast herb #2

25x50cm 2016 SH¥. % v > /v 2
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P63 L 7272 bn=7 #1
Fast herb #1 Editorial design: Yasuko Komatsumoto
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It Happened on the Grass

73x92cm 2016 JE¥. ¥ v /2
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In the blue
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150x100cm 2016 SEA¥. ¥ v > v 2

P69 BHEXXtS LR
Self-portrait with grandfather

55x46cm 2014 JA¥E. ¥ v > N2
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